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Annotation: This article deals with the traditional image of Jamshid in the epic "Khamsa" by
the great poet Alisher Navoi. Navoi (1441-1501) in his works effectively used the traditional
symbols of oriental literature. For example, the weight of literary images such as Farhod, Shirin,

Layli, Majnun, Bahrom, Iskandar; Legendary characters such as Hizr, Socrates, and historical-

legendary characters such as Jamshid and Faridun have become a traditional character in his
creative fiction and play an important role in Navoi’s work. That is why the poetics of traditional
characters in the creation of the poet deserves special study. One such image is Jamshid. The
name of Shah Jamshid is often found in Navoi's "Khamsa" epics.
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In his lyric and epic works Alisher Navoi
turned Jamshid into a tool of affective
literary description, and uses skillfully the
description of different moral ideas, moods
and feelings, narrations of his characters and
flaws peculiar to Jamshid, as well as his
goblet and thrown. For example, In a
number of pages of the first dastan of
Khamsa”, “Hayrat ul-abror”  Jamshid’s
name was mentioned for similarity and
comparison. For example, in the chapter
where Sultan Husain was sung praises, he
praises the power of the shah, and he wants
that in his saltanat shahship should be as
terrific and in Jamshid’s:
May he walk like that of Rustam did,
May he have throne as Jamshid
(Tywica y Pycmam kubu xunca xupom,
Taxm y3a Kamweodek smca maxom.) (6.59)
While praising the image of Sultan
Husain Navoi creates the character of shah
in his imagination. If the shah possesses the
characters which Navoi wants, on the throne
he should rule as Jamshid, even he should
rise to a higher degree than Jamshid, and

should shine as the sun in the sky. In
this place he wants to see in the image of
Sultan Husain the symbol of Jamshid as just
and creative shah. For example,

On a throne he is as Jamshid, godson,
There is nothing light like the sun
(Macnaou y3pa y3u Kamwuooex,

Hyxku, cunexp asacuda xypuiuooex.) (6.60)

In another chapter of the dastan
about praising of sultans, Jamshid’s name is
often mentioned as an example:

His throne Jamshid made his lodging set,
No strange hand to kiss than his goblet
(Macuaou Kamuweo y3za avinab maxom,
Tonmati unueune ynapun 2atipu
arcom.)(6.104)

As the author thinks when somebody
who becomes a shah, may be addicted to
feasting, addicted to drinking. As if feasting
culture peculiar to a padishah is a heritage
left from Jamshid.

In other places of the dastan, Jamshid is
often mentioned:
He has wealth as Jam and Zahhok,
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His troop is twice of Iskandar, no talk.
(Kam 6una 3axxokua sxcoxu anune,

Uxku Cranoapua cunoxu anune.) (6.178)
To be like Jamshid is his generation’s
tradition

His mirror is as Jam’s goblet for world’s
reflection

(Bomuza Kamwuonue otiun 6ynyo,

Kyzey anea scomu socaxonbun 6ynyo.)(6.222)
Know the reason was peace and stability
As it was the period of Baddiuzamon'’s time
so was it in Xusrav’s and Jamshid’s
time.(bunxu 3pyp moau ammuy amow,
Xycpasu Kamkaop baoouyzamon.)(6.280).

In each of the said pieces Jamshid is
mainly mentioned as a great and powerful
shah, this character of his is described
regarding different rulers.

In “A History of Ajam State” Alisher
Navoi retells about Jamshid as the
following:

As soon as he became a ruler he
structured the world state with justice and
mercy. In appearance he was handsome and
in perfection he had no equal. He made
wonderful creations” (8.606). One of the
creations Jamshid had made is his goblet. In
the second dastan of “Khamsa” “Farkhod
and Shirin” Jamshid’s goblet is described as
“a talisman”, through this symbol Farhod’s
spiritual world is discovered. In the old
literature Alisher Navoi calls it as the first
“Kayoni’s goblet”:

Jamshid’s throne in peace they held,
A red goblet like the sun he desired.
(Tymy6 Kamweo maxmu y3pa opom,
Tunab xypuieo sanenue 1avicyH H#om.)

Pouring in your mouth from Kayoni’s
goblet,

He has drunk so called an alive water, I bet.
(Kyrob oz3uneea yn scomu Kaénuil,
Huubxum, 6yacyn obu 3unoaconuil.) (6.349)

www.ljiemr.org

In a cave Farkhod meets Suhaylo.
Suhaylo tells him Jomasb’s word as his debt.
He was explained that in order to disclose
the magic secret of Iskandar’s mirror, first of
all, he has to defeat ajdar and Ahraman dev,
and he has to seize Faridun’s ganj and
Solomon’s ring. After that Iskandar’s magic
secret will captivate itself. Seizing the magic
secret Farhod possesses the goblet of
Jamshid:

When there arrives that day, behold
Mpystery of Jamshid’s goblet’ll unfold.
(Tunucm yn KyHKku ouzaii bemaoopo,
bynyp Kamweo sicomu owkopo.)(6.427)
To reveal the magic you’ve support

Find Jamshid’s goblet in the magic’s pot.
(Kypapcen uyn munucm oumoxka mawviiuo,
Tunucm uupa monapcemn Homu
HKamuiuo.)(6.429)

Thus, by defeating misfortune and
dangers Farhod seizes the goblet of Jamshid.
Regarding this the poet addresses the soqi
(wine server).

Come, hey soqiy, let’s drink and get
pleasure,

Pour wine in Jamshid’s goblet with measure
(Ken, a1 coxuti, my3ub uwpam mMaKomuH,
Kyw6 maii, mym manea Kamueo scomun.)
To disclose Inkandar’s mirror I do,

And I watch Jamshid’s goblet too.
(Cukanoap ky3eycunu ainab ughuio,

Kunau Kamweonune scomun mamouto.)
(6.455)

In his ghazals Navoi often mentioned
the jomi Jam (Jamshid’s goblet), but he did
not speak of its qualities in details. To do it,
the lyrical limitation would not allow him.
But in dastan, what the purpose of the author
to mention very often the goblet of Jamshid
was, becomes more clearer. Navoi describes
the features of Jamshid’s goblet in his epic
poem. This episode is provided in the prose
description of the epic poem as the
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following: “Farkhod opened the door and
stepped in. In the corner of the room he saw
a goblet with a flaming light. In lightness it
was like the sun, not the sun, but it was like
the goblet of Jamshid. Being in the center of
the world, it shined like the sun, like the
mirror to display the world. In this mirror all
what is happening in this world can be seen
vividly. External side of the goblet displayed
the center of the earth, the inner side of the
goblet nine skies would illuminate with
charm. Its external side would seem like a
perfect man’s soul, the internal side would
seem like that of a pure souled man’s heart”
1

During the process of events Farkhod
seizes this goblet and finds out its secret. As
is seen, the secret of goblet described here is
that it vividly reflects just before one’s eyes
the toils taking place in this world:

He looked and wished good luck a lot,

To display the world found a symbol pot.
(Anea Kuneou Hazap ucmab Kyuwonu,
Kaxon mumconuea monmu HamouuuL.)
(6.458)

A mirror he saw like that of the sun bows.
As Jamshid’s goblet the world it shows
(Kypy6 yn HasvKum mupvomu Xypuieo,
Kaxonnu kypey3yo uyn ocomu Kamuweo.)
(6.469)

The goblet of Jamshid has also the
allegoric meaning: If Jam’s goblet is a
perfect man’s soul to show the world as a
mirror, the mystery (tilsim) is a numberless
pictures covering the soul of other things
from God as that of an erosion. In order to
acquire Jamshid’s goblet, as it is described
in the epic poem, it is necessary to defeat
and obtain the magic which hides the soul in

lwww.zi}gouz.com Prose narration of Farkhod and
Shirin. — P 80.
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a castle, guards it with fierce lion and awful
creatures like an iron spear”.

In defining and praising his heroes
the poet masterfully uses the image of
Jamshid. In status he makes Farkhod equal
to those of great shahs as that of Faridun and
Jamshid:

As if his origin goes back to Afrudun

His respect is higher than Jamshid

(Ku, Agppuoyn capu 6opyp nacaboa,

Opyp Kamuweooun opmyx xacaboa. )(6.507)
In kinship Jamshid is his Grandfather

In  dignity the sun is  his last
promoter.(Hacaboa ocaoou axno awuea
Kamweo,

Xacaboa cynzu maesno anea xyputeo. )(6.55)

You are a shah as if the world’s sun

As if Jamshid and Khurshed are time’s son.

(Cenuneoex waxku xypuieou HaxoHceH,

Karo xypweo, Kamweou 3amoncan.) (6.578)
In his epic poem “Layli and Majnun”

Jamshid’s name is met only once in the

chapter which praises Husayn Bayqaro. The

poet likens the goblet in shah’s feast to

Jamdhid’s goblet:

Each juice is like wine from Jamshid’s

goblet,

May the sun’s bread be sacrifice to it.

(Xap wapbam aézu scomu Kamweo,

Xap caoka pamupu Kypcu xypweo.) (7.37)

In his epic poem “Saba’l Sayyor” the

poet widely uses the image of Jamshid for

exaggerating Bahrom’s empire and its

wealth. He equals his throne to Jamshid’s

throne, his goblet to Jamshid’s goblet:

If your dwelling is Jamshid’s throne,

If your goblet is the sun’s cup alone.

’Qurbonov A. Mirror of Iskandari or soul’s mystery./
Role and importance of literature in enlightening—
moral upbringing of the youth. Materials of
Republican conference. —Tashkent: TSPU named
after Nizami, 2014., -pp.44-52.
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(Mackanune 6ynca macnaou Kamweo,
Kaoaxune 6ynca coeapu xypweo. )(7.324)

In other paragraph the poet praises
his character as a heir of Jamshid:

To the throne Jamshid’s heir got the site,
The sun accompanied him with its might.
(Taxm y3a ywukmu eopucu Kamueo,

Amnea énoawmu 2atipamu xypuieo.) (7.394)

In reports initially the image of
Jamshid is depicted as a just Shah. His
discovering ability also is exaggerated. But
arrogance and cheating would demolish him.
These two opposing poles, the positive and
negative characters would occur in Barom
too. First, Bahrom was also depicted as just,
people loving shah at first, then later he
becomes addicted to feasting and goes deep
into razolat swam. Bahrom’s inclination to
addiction, to feasting has passed to Bahrom
from Jamshid. The second part tells stories
about the gold-master Zayd Zahhobb who
had lived during “the period of Jamshid”.

Navoi involves into the structure of
the report the plot on building three most
wonderful thrones for Jamshid himself in
accordance with adventures undergone by
Zayd in the Oriental literature.

This episode about making the
throne by Jamshid is also present in
“Shahnama” by Firdavsi. It tells that after
making many discoveries, Jamshid builds
the gold throne for himself. After taking his
seat on the throne he orders devs to give him
a tour on the sky by carrying the throne.
Firdavsi depicts the appearance of such
prejudices as arrogance and pride through
the description of the throne. But Navoi
reveals Zayd’s positive and negative
characters with the help of the plot about
constructing that very throne.

In the image of Zayd the author
praises such positive features peculiar to the
human as knowledgeability,
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entrepreneurship, mastership, craftsmanship
and businessman-ship, and at the same time,
blackens such negative features as cheating
and tricking.

On the example of Jamshid, Navoi
teaches that “shahs must use masters of
sciences and crafts, and administer the
country with their assistance™.

In his epic poem Saddi Iskandari”
Navoi provides information about shahs of
ancient Iran and states that Jamshid
represents the genration of Peshdodiys.
After Kayumars, hushtang, Tumaris,
Jamshid takes the throne:

Jamshid enjoyed shah-hood the world’s
known,

He had become the owner of throne and
crown.

Folks benefited so much from him alone,

He created wonderful, unusual crafts well-
known.

(Ana cypou Kamwuo onamea paxu,

Ku, xam maxmeup 3pou, xam moxcoaxu.
Xanotiukka xyn emxypyo uHmughov,

Fapub amp kyn atinaou uxmupov.) (8.70)

It’s prose description: “after that
Jamshid enjoyed the pleasures of shah-hood
in the world, became the owner of the throne
and crown. Folks benefited much from him,
he created wonderful and extraordinary
% In one of the paragraphs of “Saddi
Iskandari” there is a story about the goblet
of Jamshid:

When shah Jamshid seized the world so,
He was a promoter of sciences as khisrow.

crafts

(Ku onamnu onzonoa Kamuwiuo wox,
Kum yn xycpase spou xuxmam nanox.)
For many years, sciences they’d gathered,

*Mallayev N. Crown-flower of word’s art . —
Tashkent: Gafur Ghulom literature and art
publication, 1991. — P.103.

*Navoi A. Iskandarnama/Prepared for publication by
O.Tojiboyeva. —-T.: “Mumtoz suz”, 2013. -P. 11.
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Trying into mystery two goblets they turned.
(Heua tiun tiuzub xukmam axiun mamom,
Tunucm smmunap cavil 5mub uKu Hom.)
One was named Jomi Getinamoy,

The other was Jomi Ishratfizoy,

(bupucun deou: Komu I'emunamoti,
bupucun oeou: Komu Hwpameusoui.)
(8.233)

Navoi tells a story that when Jamshid
took his seat on the throne, he gathered
science community and have them make two
types of goblet. The first of them is famous
with the name “goblet of getiynama”. In all
works which had been created before Navoi,
particularly, in “Shahnama” this “goblet of
getiynama” was thought to reveal the
secrets of the world. As a traditional symbol
the “goblet of getiynama” found its
expression in the works created during the
later periods. But the second type of goblet —
“the goblet of ishratfizoyn is a discovery of
Navoi’s interpretation as that of Jamshid’s
goblet.

In the lyric poetry the image of
goblet is often met. Since when it is said
Jomi Jam (“Jam’s goblet”) it is said to have
been filled with wine it becomes Jam’s
goblet which shows all events happening in
the world.

Navoi was able to describe and
introduce the qualities of the second goblet
by empowering the literary power of
Jamshid’s goblet as describing perfectly as:
“no matter how much one drinks from it its
wine never ends, and if it is put upside down
it would not pour out”

Addiction to wine is his fate,

For him wine has never finished.

(Ku, maii sco3ubu 6yneaii axcso anea,
Tamom yamazaii 6o0a acio anea.)

No matter how much they drank, full it
remained,
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To watch it was nice and joy they had
entertained.

(Heua uucanap 6ynzaii yn iab-6anao,
Suxu xyw mamowo, 3uxu xyw mapao.)

The more they drank, the less it became not,
When turned upside down, pour it would
not.(Aeapuu neua uuca ykcyimaeatl,
Bane sepu xam 6ynca myxyimaeait. )(8.233)
The purpose of this story “Jomi Jam”
would be revealed more vividly in the
following lines:
On that day Iskandar had the goblet,
Gathered people, feasted on wine lot.
(Cranoapea uyn pysu yi scom yayo,
Ty3y6 masicnucy booaouiom ynyo.)
Scholars’ community watched it,
Not putting it off their hands a bit.
(Kunub xuxmam axau mamowo anu,
Hnukoun oame Kyimai acno auu.)
In feasting, drinking the shah was tenfold,
He forgot the goblet displaying the world.
(byny6 waxza yn Hagv uwpamaeu3zotl
Ku, éo aunaman Komu I'emunamoti.)
(8.233)

(Prose description: That is, the first
goblet informed of the works taking place in
the world. He who becomes befriended with
this goblet, more correctly, the rule becomes
aware of secrets of the world, he is alert and
warned. The shah who is addicted to the
second goblet, forgets everything except
wine, would be addicted to feasting and
drinking.

Navoi reveals and describes that
Iskandar forgot the first goblet, and became
befriended with the second goblet through
which he shows that the shahs of those times
used to forget the alertness, and were not
well aware of folks conditions, and used to
enjoy feasting and drinking.

In addition, In several paragraphs of
“Saddi Iskandari”, in praising and defining
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the great power of his poetic characters, he
used the traditional image of Jamshid:
Still the shah was shining like the sun,
The world’s wealth he acquired as Jam.
(Alna wox paxwanoa xypuuooex,
Kaxon mynxku pamxuea Kamwuooex.)
(8.301)

As Jamshid he did enter the palace,
Happiness and wealth he hoped, alas.
(Kupub 6opeox uupa Kamwuosop,
bynyb 6axmy oasnamoun ymmuosop.
)(8.405)

Besides, in different places of
“Khamsa”, on the example of Jamshid’s
character Navoi summed up his
philosophical thoughts that the wealth is
mortal, even it has not been loyal to the
greatest and the most powerful persons of
the world:

See where Faridun and Jamshid had gone,
So had Eraj, Khushang and Zahhok done.
(Kypku xaén 6opou @apuoymny Kam,
Opaoicy Xywane una 3axxox xam.)

(“Hayrat ul-abror”, -p.221.)

Where are Tahmuras, Jamshid and Zahhok,
Each got world’s wealth which would shock.
(Kanu Taxmypacy Kamweody, 3axxok

Ku, xap 6up onou onam mynkunu nox?)
(“Farkhod and Shirin”, -p.720.)

Where is Tahmuras, where is Jamshid,
All were gone hopeless from the world.
(Kanu Taxmypacy kanu Kamwiuo?
Bopounap 6opua oaxpoun naemuo. )
“Saba’i Sayyor”, -p.616.)

In lightning upon Jamshid’s image in
Navoi’s works it is possible to arrive at the
following conclusions: His epic poems
included into “Khamsa”, in particular,
“Farkhod and Shirin”, “Sabai Sayyor”,
“Saddi Iskandari”, by comparing his
leading characters to Jamshid, he has
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accomplished to describe them more vividly
and brightly.

In his epic poems “Sab’ai Sayyor”
and “Saddi Iskandari” Navoi uses reports
about Jamshid and creates stories about Zaid
Zahhob, a Goblet of a World Mirror and the
Goblet of feasting.
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